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Editor’s Notes
The Children of Mars by William Mokrynski 
is a series that stares back at you. The empty 
circle where a face should be is blank, white, 
and open to interpretation. Who were these 
children? At one point in time they sat for a 
portrait, maybe they smiled, and maybe they 
didn’t but the negatives Mokrynski works with 
proves one thing, they were here. The resulting 
images are a reminder of how mortality is ever 
present; and how art can blend the past and the 
present into the new now.

My essay To Share or Not to Share explores 
the idea of artistic collaborations. It is a discus-
sion that weaves in how artistic collaboration 
can elevate a cause, a purpose and an artist’s 
work to a new reach that wouldn’t have existed 
had not two or more come to work together.

Chuck Beard, in his series, The Years Have 
Not Been Kind to Me, showcases clothing that 
has been long discarded and worn out. Dresses 
hang, coats dance, and shoes wait for a new set 
of feet, as Beard’s photos resurrect a keen in-
terest in the forgotten. 

Max Juhasz, in his series Nighthawk, takes us 
on a journey of slick night streets. Swimming 
pools light up, casino’s shine and the road is 
open for those that fall into, as we all some-
times do, the shadow self.

Thomas Bichler’s, From Mountains to Lakes, 
is a symphony of beauty. One can hear the wa-
terfalls rush and the snow crackle softly and 
contentedly on the peaks of mountains. These 
are juxtaposed with the human-made struc-
tures, houses, and churches, at the edge of the 
sea and the bottom of the mountain, the artist is 
always willing to go to the edge of everywhere.

In her series Dark, Samanta Krivec builds sto-
ries from abandoned and broken-down spaces. 
Her photos take us to the broken places inside 
of us where we revisit again and again as we 
know this is where we need to begin. In Dark, 
Krivec looks for the light. A person lays, half 
dressed, reaching for the light; it comes in 
streaming from the outside, through the bars 
leaves are visible, and perhaps this person 
knows there is a way out.

Merethe Wessel-Berg’s series Rain, Oslo, is a 
testament and ode to Wessel-Berg’s love of the 
rain. She says she can claim herself a “pluvio-
phile”––a lover of rain, “someone who finds 
joy and peace during rainy days.” The rain-
drops are captured in their moment, they may 
look similar at first glance, but each photo is 
quite different, as each of our rainy days are. 
Some bring us more peace than others.

So...Dim the lights, go to your favorite place,
sit back, relax and enjoy!

Sandra Djak Kovacs
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MAX JUHASZ
FEATURED

“ The Nighthawk project will most likely consist of several separate stories 
told in a certain neo-noir style with some aspects of dystopia.”
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NIGHTHAWK Interview with Max Juhasz

AN: Please introduce yourself. Where are you 
from?

MJ: My name is Max Juhasz. I was born in Vu-
kovar in 1967, and I live in Zagreb, Croatia.

AN: How did you become interested in pho-
tography?

MJ: Looking back it seems that I was always 
interested in photography. It began with family 
photos which were taken by my mother. Unfor-
tunately, all those photos were lost in the war. 
In 1991 I started taking documentary photos 
during the war for Croatian independence. Af-
ter several years of commercial assignments, 
I found my place in photo book publishing, 
which is where I feel most comfortable as an 
author who depends only on his own photo-

graphic projects.

AN: Please tell us about your Nighthawk proj-
ect and what inspired you to create this body of 
work. 

MJ: The Nighthawk project will most likely 
consist of several separate stories told in a cer-
tain neo-noir style with some aspects of dys-
topia––this is a view of the world we live in. 
Loneliness, pessimism, and nihilism are cur-
rent feelings which guide me through the night, 
but I also remain open to other emotions. I did 
not have to search for inspiration for long; it’s 
everywhere in Croatia.

AN: How do you capture and process your 
images?
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MJ: After many years in analog photography, 
I have learned to do most of the work at the 
time of capturing the photo. The Nighthawk 
work is being done digitally, using a small Fuji 
X-series camera, I am delighted with the qual-
ity it provides, the camera is also very practi-
cal. I am not bothered by noise in the photo, 
which for the Fuji cameras usually resembles 
film grain. Fuji did a really good job with their 
sensors, so all I need to do after taking the im-
age is to apply the Acros film simulation in 
Lightroom and adjust the tonality of the RAW 
image. Since I have experience working in a 
darkroom, I process the digital photos pret-
ty much the same way I would when making 
manual enlargements from film negatives.

AN: What or who are your influences? 

MJ: I belong to the generation that grew up 

with comics and black and white TV, I believe 
these were my main influences as a photog-
rapher. Besides the old school photographers, 
of whom I mostly prefer Japanese and Czech 
photographers, there are so many interesting 
photographers today that it’s hard to mention 
them all. But, if I had to choose, some of my 
favorite photographers are Daido Moriyama, 
Masahisa Fukase, Josef Sudek, Jan Saudek, Jo-
sef Koudelka, and when we mentioned them, I 
cannot help but mention several American pho-
tographers such as Joel-Peter Witkin, William 
Klein, Garry Winogrand, Sally Mann, and let’s 
not forget Brassai and Andre Kertesz. 

AN: Do you have any upcoming projects or 
shows?

MJ: I am currently focused more on photo 
books. The exhibitions have taken a back seat, 
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although I don’t avoid them altogether because 
they are necessary for people to see your work. 
Currently, I’m working on finishing my fourth 
book, called Tourist Patrol. It is a documentary 
project in a somewhat humorous tone, which 
shows the consumerist within the mass tourism 
in Croatia. After that, my full attention will be 
focused on future books from the Nighthawk 
project, and I’ll probably have several exhibi-
tions.

AN: What is your final say?  

MJ: Photography is the definitive visual lan-
guage of the 21st century, which is evident 
through its hyperproduction, we are bombard-
ed with images, so it can be challenging to find 
your own story, to follow your own path, and 
dedicate yourself to it entirely. To be your own 
and to remain true to yourself probably won’t 

make you famous, which is the goal of many, 
in particular on social networks, but it will 
definitely make you happier in what you do 
and will leave a clear and honest mark, which 
is most important. Time will take care of 
everything else. ♥ 

See more at: maxjuhasz.com
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